some rarcly scen color work, and large new prints of
her nineteen-thirties chalk-drawing images.
Through June 29. (Miller, 20 W, 57¢h St. 397-3930.)
MALERIE MARDER

color of family, friends, and lovers posed m

sit on the walls like a senies of
tableaux vivants, mirroring the lifelessness of ex-
hibitsata istory museum. A sense of dis-
comfort lalmgwithmdgu!nmﬁ' d
and color) makes the
work g, if only for a moment.

STEPI'IEN SHORE
With all the recent attention given to contempo-
rary large-formar photographers like Andreas
Gursky and Thomas Struth, a scramble ro claim
their artistic paternity should be no surprise. This
show of Stephen Shore’s 1972 road-trip snap-
shots and his seminal 1978-88 color landscapes is
a contender. Though they don't have the concep-
tual strength of Gursky's work, Shore's pho-
tographs reflect his influential search for beauty in
the mundane. Through June 3. (303, ar 525
W. 22nd St. 255-1121.)
u“fhw From” suggests the
phyu from which he. ‘swn—mp the
mmm nan?in'ﬂdm-
tal lamps over hamd lons,

vmdnuwﬁl:

mﬁoldn.m mms:.nfw

INTERNATIONAL CENTER

OF PHOTOGRAPHY

1130 Fifth Ave., at 94th St. (860-1777)—Nathan

Lyons's “Riding Eirst Class on the Titanic.”
June 18. ¢ james s “Tesu-

mony.” Through July 23. (Open Tuesdays

through Thursdays, 10-3; Fridays, 10-8; Samur-

days and Sundays, 10-6.)

Short List

MOITON BARTLETT

529 W. 20th St. 627-4819.
Tltmugh June 24,
BARBARA ESS
Marcus, 578 Broadway. 226-3200.
Through June 10,
MARIA MIESEMBERGER
Mann, 210 Eleventh Ave., at 25th St.
989-7600. Through July 7.
CATHERINE OPIE
Thread Waxing Space, 476 Broadway.
966-9520. Through June 10,

See the museum listings fDr pbo!
exhibitions at the Museum of Mod, , du'
Metropolitan Musewm, and the Nm»-\’ofk
Hisstorical Society.

CLASSICAL MUSIC
OPERA

LITTLE ORCHESTRA Sﬂ(ﬂm
Contralto Ellen Rabiner sings the title role m a
muagdmmd Vivaldi's “ll Tamerlano,™ a
1735 “pasticcio opera,” mtdwh&tmuw
corporated music by other ﬁ;l.u'u {lm:lndmg
Hasse and Porpora) to cke out his original contri-
butions to the score. Dino Anagnost conducts.
(Alice Tully Hall. 875-5030. May 31 at 7:30.}
GOLDEN FLEECE, THE COMPOSERS
%l:urd:?a m!““ fee premieres:
15 Turous ¢ 5
on Deak’s "Owl in l.ow: (bnml on a Haitan
tale), Marthew Harris's “Tess" (after Hardy's
“Tess of the D'Urbervilles” )y and Lou Rodgers’s
"Hup y Valentine™ (to a libretto involving a love
Jc by William Cotter), (Thearer 22, ar 54

puter’s ca and

W. 22nd St, June 1-3 and June 5 ar 8 and June 4
at 3 and 8. For information about tickets, call
691-6105.)
AMATO ﬂ'}‘t.n: GQNIAN‘F

ing “The Marriage of Figaro,” in Enghsh.
{Amato Th:ne,s;l!l Bowery, at 2nd St
228-8200. June 2-3 ar 7:30 and June 4 ar 2:30.
Through June 18.)

ORCHESTRAS AND CHORUSES

NEW YORK PHILHARMONIC

In the season’s final subscription performances,
Kurt Masur conducts Mahler's § No. 2.
{Avery Fisher Hall. 875-5030. June 1-3 at 8.)
EOS ORCHESTRA

George 1 is most remembered on these shares as
the British monarch who lost the American Revo-
lution; it is less generally known that he also lost his

ONLY CONNECT

STANDUP AND BE COUNTED

murﬁuasn&:bupmthevol-
mdhﬂiﬂdlc room as upon the content of
the jokes lves. It is somewhat strange, then,
Invehnpmtoaupupm

that standup comedians
&:ch.mdudm;m of those gk L
bdua&wuhaﬁujm‘:l

this
s e
Sedaris a1 Barnes and Noble in

,,,fmf:""“.,',"" nane. Carsiolo ot Jou® Pub.
nee ne ra ar s
Tluu.ﬂm &?;I‘ mcludes more :hanu‘m
y types, the putative t
gosum on Stewart’s June 8 appear-
anmat Hnlll Whatever the success of the
Su.'wan won't be giving up his day job.
whlch is actually a night job: hosting the satirica
news program “The Daily Show™ on Comedy
Central, on-line version of The Daily Show
(Www t:hedallyﬁhnw wu'ifcllllyshﬂw} is sume:hmg
of 4 poor cousin to its on-air counterpart; it's
freighted with multimedia that will tax your com-
ur patience, and it's too
wordy by half. Srill, Stewart’s puckish delivery is
very much i evidence, thanks to sound and video
clips pulled from the show.

Stewart isn’t the most wired standup come-
dian in the world. That honor goes, oddly, to Rod-
ney Dangerficld, the aging grandee of self-
annihilation,

site, Rodney.com

(www.rodney.com), has a wulth of comic and

commercral mmt'.m n¢luding information on

Rodney's a appearances, a full-service

o e L
.mtned herml;::ach ). o

mel

qrbm olher
consigned to oblivion.
site. Nor do Richard Pryor, Bill Cosby, or Mort
Sahl. Sam Kinison has one (www.sambkanison.org),
but it's disappointing, as is Bob Newhart's semi-
official site (mbob-ncwhan.mml, which fa-
e e

semina -
edy fans looking for more substantive program-
ming might want to visit the on-line home of
the venerable midtown comedy club Caroline’s
(www.carolines.com), which Webcasts of
interviews and live nees. (For more in-
formation on the Toyota Comedy Festival, visit
the official site at www. myumcomcdyfeshva] net,
or call 888-338-60968.)

—Ben Greennmn

e o Aoty Hosth of aebicbg s,
rom lengthy ilitating insaniry,
leavi thchmﬂhﬂmofgmmmmm
while incessantly and tried to reach
c@edhmkmmg.hubhxwdlbamtlﬂﬁ‘l

music-theatre piece, “Eight Songs for a Mad King™
[ﬁ:nukﬂmnﬂdd\mﬂmmh&kuam
pelling, often harrowing depiction of George's un-
rn\'cllmg, In the work’s ongmal Emdunmn. the
therehy w;:smngdr s futile pastime and

(=i}

e
a kind of imprisonment. one '
uml%mllynmmimmmmgulinlhc

shape of staged performance of
Da\ncs c;l?gsx is conducted by Jonathan Shef-

baritone Dean Elzinga. Cmnpiu
"ﬁ thc pmym: are less shock both of
premiéred in George HI's nd: Jo-

hann (‘hmmn Buch’s Overture to “Onone” a
Haydn's Sy y No. 104. (Ethical Culture So-
ciety, 2 Wo 64th St. June 1 at 8. For information
about tickers, call 691-64135.)
CONCORDIA ORCHESTRA
Jazz-inflected scores by Carl Davis (both com-
posed in 1989) provide an accompaniment to
sereenings of Harold Lloyd's 1923 feature
“Sa Last,” and Charlie Chaplin's short “Kid
Auto Races at Venice” (which marked the first a
;In_umtuc of Chaplin's famous screen persona 15
ramp”). Marin Alsop cnnducts. {Alice Tully
Hall. 875-3050. June 1 at 8.}
AMOR ARTIS CHORUS AND ORCHESTRA
Johannes Somary directs Verdi's * "~ with
the Fairfield County Chorale and the Horace
Mann Glee Club adding their voices to the forces.
(Carnegie Hall. 247-7800. June 1 ar 8.)
MANHATTAN CHAMBER CHOIR
AND ORCHESTRA
Britten’s “Rejoice in the Lamb™ and Liszts “Missa
Choralis™ are conducted by Robert Prior, who
also appears as the soloist in Mozart’s Piano
Congerto in E-Flat Major (K. 271), with Magnus
Mirvensson wsking over the ium. (Church of
the Holy Innocents, 128 W. 37th St., near Broad-
way. June 2 at 7:30, No tickets necessary. )
BACHANALIA CHAMBER ORCHESTRA
The ensemble’s congert includes Schoenberg’s
“Verklirte Nache,” Villa-Lobos's “Bachianas
Brasileiras No. 9,” and the premiéres of Jakov
Jakoulov's Romance for Violin and Strings (fea-
turing the group’s director, Nina Beilina) and elab-
orated rrnmnpqnns, by Philip Lasser, of two
sets of preludes and fugues fmm Bach's “Well-
Tempered Clavier” (St Perer’s Church, Le
Avc at 54th St. June 2 at 8, For information about
tickets, call 203-938-2924.)
WILD GINGER PHILHARMONIC
vid Goodman the Overtures to Wag-
ner’s “Tannhiuser™ and Humperdinck's “Hiinsel
und Grerel,” Fauré's Pavane, and Brahms's Sym-
phony No. 3. (Good Shepherd Presbyterian
Church, 152 W, 66th St. June 2-3 at 8, Admission
by mmmlumun
RIVERSIDE 'ESTI?&I. SINGERS
Helen Cha-Pyo leads a that includes “A
Garland lor Linda,” a collaborative a-cappella
Linia HicCarumey by Bast MeCartney, Joba
inda McCarmey ey, n
Tavener, Richard Rodney Bennett, and other Brit-
ish composers. {Riverside Church, Riverside D at
120th St. June 3 at 8. For information about tick-
ets, call 307-4100.)
MUSIC BEFORE 1800
Although its primary focus is on carly masic, this
organization has also commissioned a number of
new sacred works i the gourse of its lwmv:
year history. In this concert, Louise Bashas
the Choir of Corpus Christ Church in eight of
these pieces, by David MacBride, Harvey Burgﬂt
Jackson Hill, Louise Talma, Maurice Wrigh J
Catherine A!’u. {Christ Church and Hol Famﬂy
326 Clinton St., Brooklyn. June 4 at 3, For infor-
mation about uckm,cal[ 212-666-9266,)
CHORAL SYMPHONY SOCIETY AND MNEW
YORK CANTATA SINGERS
David Labovitz directs the choruses and orches-
tra in Handel's pastoral oratorio “1'Allegro, il
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