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A lo t of students coming into art school today expect
to mak e a career as an artis t. \'\Ihen [ went to art
school , th at was a ridiculous presum ption. lt was like
pla nned failure to go to ar t school in my day. It W<lS
somet hing you d id for ideologica l reasons , You
wante d to be an artist, but being <Inartist didn't mean
you co uld have a career as an art ist.

- Mi ke Kelley

O ne characteristic both UCLA and Art Center
unq uestiona bly share isan awareness of their pr ivileged
pos ition in th e art world . UCLA , in partic ular, has
rece ived an unprecedented amount o f attentio n from
gallensrs, collectors, and the press . T he loose acces­
sibility of the Warner Building, the faculty's clou t in th e
art world, and above all, the hype surroun ding recent
grads have all contributed to the feeding-frenzy nrmo­
sphe re. "Ga llery people do come by o ften," ndmirs
Pill man. "It's like we'regrow ing stem cells here," At Art
Center, with its burly secur ity guar ds and faculty po licy
of discouraging plundering dealers, fewer students
show before gradua tion, but they 're often plucked soo n
afterwa rd , "Art Cen ter students arc ge tt ing sho ws right
nway." says Kelley. "l thi nk it's n presu mpt io n." Such
enhanced career expec tations have changed rhe rules o f
art school. Even in rhe heyday o f Ih ldessari's Cal Arts,
Star studen ts such as Kelley, Pitt man, and Stephe n Prina
never expec ted 10 cash in. "When I was a grad uate Stu­
dent in the late '70S, the marker wasn't even a glimmer
on the ho rizon," recalls Prina. \'\Ihere once it rooka
promising artist a decade to make a dent in the gallery
scene, students and recent grads no w receive splas hy
inrroducnons o n both coasts , and even beyond .

Today, with collectors coming from as far as Europe
to troll fo r st ude nt work , the lure o f the market is
unavoidab le. Even students who ente r schoo l with Kel­
ley's "ideolog ical" imentions receive a quick awa ken­
ing. "W hen I first carne I just thoug ht it would be
a good pedagogica l institution," rem embers Amir Zaki,
a UCLA photogra phy student. " I didn't think about the
career aspect, but that was due to being extremely
naive, I was int erested in gett ing a mas ter's deg ree and
develop ing my practice . I'm still int erested in develop ­
ing my pract ice, but now th ere's mixed inform ation
ubour your career and your practice, which som etimes
collide ."

Th is "collisio n" manifests itself !II increased pressure,
competitio n, and at times paranoia. "Part of the reaso n I
opened my galleries was because I go t a little tri pped
O Ul," co nfesses Petersen . " I figured it would keep me
busy and I would n't have to wait for some thing to hap­
pen . W<liting is the wo rst fucking thing in th e wo rld.
T here's alor of whisper ing here, like 'Hey, th is collcc ­
to r is coming by later.' It' s nerve-wracki ng . I decided I
couldn't dea l wit h it."

Befor e all eyes were o n UCLA and Art Ceute r, they
were bo th goo d programs . In some senses, th ey were
proba bly more comfortable and bett er before . Wit h
the articles and with all the gallery owners coming
through all the time, there's a feeling to many of the
students that it's gett ing to be like yuppicdom.
There's a success synd rome, They often feci if they
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do n't have a gallery or a show by the time they grad­
uate, the n they 're losers, It' s really, really sad . \'\Ihen
the market falls and this whole thi ng cru mbles dow n,
which it will, I hope the students who nrc having early
success don 't th ink tha t their art-making is over.

-Ch<lrles R<lY

Wh ile they read ily admit th ey are parti ally respo nsi­
ble for th e heavy dealer traffic in the stu dios, faculty
me mbers worr y about th e effect such baseme nt shop'
ping will ha ve o n their stu de nts ' wor k. "Yo u can have
your first and second show," warns Pittm an , "but will
you have your twentieth? Hype bo th prope ls and kills,
The tragic thing about the M FA tr ajectory in America
is th at it's being set up with the supposed guara ntees of
an M I3Aor a law d egree, but th e attrition rate is still
tremendous." Even some dealers fear the "too mu ch,
too soon " syndrome. "Th ere is a te ndency for students
to want to show befo re th ey even gradu ate," obse rves
!"!<lrgo Leavin, a pro minent LA galleris r, "and othe r
galleries in to wn arc picking th em up and selling their
work. T hey're nor our o f d iapers yet. To me, rhnr's nor
a very healthy situa tio n." Adds Hu dson, who runs New
York's gr itty Feature Gallery, "I'm less and less inter ­
esrcd in stude nts and recent stude nts . I admire the
enthusias m, bur 1don 'r sec the kind o f com plexity that
life experience brings to the wo rk."

Even mo re so bering is the transience of the buzz
surro unding the two schools . In a mercurial art market,
there is bound to be a backlash. "T he minute it
becomes an academy, it'll be over," cautions Richard
Telles, "which is clearly what happe ned with Cal Arts,"
Some gallerists, like Hudson, are already read ing last
rites: "UC LA, as a goldmine to plund er, is already
over." Adds Foxx, "W hat I'm afraid of is that so me­
o ne 's goi ng to put an 'Lxism o n it, some sort o f name
o r movement. T hen the pend ulum is goi ng to swing ."
Beyond the wh ims o f capricious gallcrists, th e faculty
at both schools have their ow n intern al wor ries, " I
do n't know if it can hold on," ad mits UCLA's Ray. "Cal
Arts had its time, all schools have their time. Even no w,
it's starting to slip back. Mary Kelly, th e new chair , is
much more aca demica lly o riented , as arc some of th e
o ther faculty." Even Dermis Coope r confesses th at the
"crazy, large-scale sculp ture" tha t co mpelled himro
write the Spill piece and curate "Brighten the Corners"
seems to be absent from th e newer students' stud ios.
But if th e recent infusion o f seriousness worr ies some
at UCLA, the pro blems facing An Center may be a bit
more press ing .

This spring, a growing rift between Richard H ertz
and An Center's ndmiuistmrion over the depa rtment's
budget led to Hertz being relieved as chair of the gradu­
ate desig n programs . H e rema ins head of Libera l Arts
& Sciences, bur the abrupt action indicates an increas ­
ingly ndvcrsarial relationship between th e grad uate fine
art departme nt and Art Center proper. 'T he pres tige
and chic of Art Cente r is th e graduate school ," notes
Bruce Ha inley, "but the money-ma king prog ram is the
undergraduate designcollege, so there is a financ ial, as
well as ideological, schism ." The rift is reminiscent of
another class ic LA situation - the genius film director
clashing with his meddling stud io over final cut-b ut
the pote nt ial effects of th e split threaten to sink the
ship. "It could lead to either o ur program becomi ng

mo re auto nomo us and having mo re say about its ow n
budge t," predict s Mike Keller, "or it's go ing to return
to being a technic al school and we'll have to leave. it
can' t be run like a McDon ald's." In a tou chin g display
of solidari ty, th e students have take n to wear ing cheery
orange buttons, designed by Stephen Prina and Mark
Smrael, which read "Dr. H ertz for President ," but even
th ey are aware of their depart ment's precarious situation.

If UCLA ossifies and Art Center disso lves, it's
un clear who will take their place in the spotl ight. Long ­
sta nding programs like Yale, the \'(Ihitn ey Independent
Stud io Program, Coope r Union, and SVA arc d raw ing
little atte ntio n from gnllcnsrs who specialize in the
wo rk of younger artis ts. Many claim rhcy jus t are n' t
wh at th ey used to be, and that the rigors of theor y ar
th ese schoo ls arc killing the stude nts' wor k. "Yale
alw ays seems to have a few peo ple who rebel aga inst
th e progr am and make interest ing work, " backhands
Andrea Rosen , bur Hudso n simply "avoids Yale." Marc
Fox x champions Great Brita in as a font of cha llenging
young wo rk, citing Go ldsm iths and Slade as two
schools wo rthy of inspection. Bruce Hainley puts his
mo ney o n a dar k horse, Co lumbia's renovated pro ­
gram, chaired by forme r Yale honcho Ro nald Jones,
"He has his eye on LA," vent ures Hainley. "He want s
to steal their thu nder. May be he will, maybe he won 't.
But his success will have mo re to do with th e art
world's fashion cycles than with whether there is inter ­
esting wor k comi ng out of Art Center or UCLA. It's
go ing to be, Okay, we've heard about LA for th e past
five years, we wan! something new." \'V'hatever the out­
come, whoeve r intends to displace LA would be wise to

hire someone as enth usiastic as Dennis Coo per, or at
least some well-connec ted PR Hacks, or school may be
out for good . D
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