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By LEAH OLLMAN

‘Specia!tomﬂms

Inits title, at least, the exhibi-
tion “Still, Things Fall From the
Sky” pushes all the right post-9/

1 emot.ional buttons. It conjures

dom-.tragedy The show itself, en-
cnmpassing the work of 12 pho-

tographers, sculptors, painters
and- mgtanation and video art-
ists at UC Riverside’s California
Museum of Photography, ends
up evaking randomness, all
right, but not of a productively

| destabilizing sort. What seems to
have fallen from the sky is the '

show’s curatorial integrity, slight
and: scattered as an off season
drizzle.

‘When an artist's work is taken
out’ qw‘ita evomtlonmy context
and asked to serve a curatorial
theme, new light. can be shed on
the art.—or, as is largely the case
here, the new context can pull a
shade down over work that
might have been quite luminous
on its own.

Take, for example, Janice
Kerbel’s entry in the show: a
crisply rendered, Audubon-style
gouache of a hummingbird, an-
notated with handwritten stats
about the bird’s markings, habi-
tat, diet and behavior. An audic
component periodically pipes in
the bird’s shrill ealls.

Yes, birds do take to the sky,
but other than that obvious link
there geems to be no rationale for
including in the show what ap-
pears to be a straightforward

take on taxonomie illustration.

With just a single work on view,
the motivation behind Kerbel's
larger project (the documenta-
tion of a fictional, natural utopia)
is lost, as is the connection be-
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EUAN MACD ONALD: Paper flies in “File Cabinel,” a video in “Still, Things Fall From the Sky.”

tween the promise of that fabri-

| cated world and the vulnerability

of our own.

At the other end of the spec-
trum, Chad Gerth’s work relates
simplistically and quite literally

| to the exhibition’s theme, His

photograms of cracked car wind-
shields illustrate the impact of
those things that do, indeed, fall

. from the sky. The images are

mildly mysterious but ultimately
mundane.
Vulnerability and disorder

factor into most of the works, but
connections are frail and little of
the art stands well on its own.
Amir Zaki’s photograph of two
Case Study homes perched pre-
cariously over a hillside, their
supporting posts  digitally
erased, conjures a classic
‘Scuthern California image of liv-
ing on the edge. Christine Tar-
kowski's nylon, zippered version
of Ted Kaczynski's backwoods
cabin feels gratuitous: and ab-
surdly out of place.

Rob Fischer’s photographs of
abandoned trailers and mobile
homes, painted over with flames
and smoke, are puerile exercises
in image tampering, A constella-
tion of tiny photographs of mat-
ing flies, by Cristian Silva, ap-
pears either incomplete or
simply indulgent. Brian Kaper-

-nekas’ glossy brown “Quicksand

Pit,” crafted from cardboard and
packing tape, is resourceful but
utterly inconsequential.

[See Art, Page E25)
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